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Appealing or revolting, insects undeniably remain the
masters of the world, whatever people think. 80% of
living beings are insects. Considered by some as parasites,
pests or dirty, they are useful, organised and abound in
colours and shapes. Small kings of contradiction, they
could not pass by unnoticed. In this third issue, insects
were tasted, smelled, observed and even touched! A
selection of viewpoints and practises that sway, crawl or
fly over the upcoming pages. Lovingly collected, carefully
observed or furiously exhibited for some, insects reveal
themselves as temporal markers, work base, art material
and solution for the future for others. Insects wreak havoc.

Sl
L
S
T
™
T

CERCLE MAGAZINE

INSECTS -Md- CERCLE



D D 8 CLASSIFICATION

W — V4
r"'il') Y

FAXONOMY

A classification of the main
insect species, drawn by hand.
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(Butterflies)

Lépidapters

Cicindela hybrida

16,5 km/h

Locust

Locusta migratorio

21,2 km/h
Hormet

Vespa crabro

25,2 kmi/h
."".'J".ii:lg_f'

Mayeticla destructor

8,6 to 50,4 km/h
Heoneybees
A pis m a.||'lf..=-r.:|

33,5 kmih

Lecust

SCII'I.'j tocerca J;'_,'I' r_‘gﬂr: a

32 to 40,3 ken/h
Monarch
Danaus plexippus

40,2 kem/h
Parasitic fly
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80,2 kmm/h
'::-rph M ekl
Manducao sexta

80,6 km/h
Planthopper insect

Milaporvata lugens

97,2 kmih
Great Dragonfly
Aeshne Austrophiebio

96,4 to 112,6 km/h
Moth
' Agropis epsilon

145 km/h

Har agﬂ-l,a
Hybomitra hinei
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2 to their way of life. Flying ones generally
have bigger, compound eyes and thus a
more panoramic vision than insects who
live underground or in galleries. Those use
their antennae to move about and get their
bearings. We do not know everything about
insects’ vision, research is still underway.
They have many sensory receptors: vision,
anten nae, smell, but also sensory captors for
air movements. They developed more than
just eyesight to get their bearings.

How do they communicate? Through smells?

L. V.: Through smells mostly. Social insecls
live in colonies and need to pass on informa-
tion. For ants and bees, it's mainly through
smells, pheromones, but also touch. Let'’s take
the example of ants that use several types of
smells such as warning pheromaones, or trails
for food, etc. According to the smell, the ant
receives the information through its antennae
and can determine what to do. If it's a trail
smell, she will know that at the end of the trail
there is food. If it's a warning smell, she will
take up a defence position to get ready for an
attack. It’s the same for bees, those who are
outside mugl tell those inside where the food
is; to do $0, they have a dance that the others
understand by the smells they produce, but
also through touch. Solitary insecls also use
smells to attract females for reproduction.
That's how they can get together.

Are there interactions between different spe-
cies of insecls? It is possible for example to find
other insedls in anthills. What is their role?
L. V.: Inanthills, you can find woodlice for
example, and also blue butterflies. Those are
butterflies whose caterpillars pass themselves
off as ants by secreting a substance identical
to ants’ pheromones. Deceived, they feed the
usurper as if she was one of their own. Then
the caterpillar goes back to the surface to go
into chrysalis and become a butterfly. Obvi-
ously there are also interactions between plants
and ants. Myrmecophilous plants provide food
and shelter to ants and in exchange the ants
defend the plant from harmful insects.

You could wonder which one needs the other
miost,

L. V.: Evolution between plants and insedls
is interesting. They are narrowly connedled.
Insects have adapted to their environment,
but plants also adapted according to insects.

K. H-C: Carnivorous plants for instance
developed in arid areas and found other feed-
ing systems to survive. They also developed
interesting ways of catching their prey, such as
in their mouths, or drowning, glue, ¢tc. They
secrete a strong smell to attract the insectand
some plants have a long tube in which the
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insect drowns or is covered in sticky substances
and later digested.

Insect consiructions are also fascinating to
look ai.

L. V. Yes, particularly for termites. We could
suppose they practically invented air condi-
tioning.

K. H-C: The interest in these insects is that
they live in societies; they are building insects
who make nests to protect their brood. These
societies are hierarchical. Have vou ever touched
a termite’s nest? Its incredibly solid.

Can you tell us about the relationship belween
men and insects?

L. Vi: It exists mostly between social insects
and man. What’s noteworthy with bees or bum-
blebees is pollination. Bumblebees are used by
market gardeners and for greenhouse crops.
For example, tomatoes need to be pollinated
by bumblebees, so there are companies who
breed bumblebees for that purpose, They use
bumblebess and not bees, because their nedts
are smaller - between 200 and 500 individuals

CERCLE -M3- IMNSECTS



- which are easier to handle than a nest with
80,000 bees. Bumblebees are also very efficient.
In a biological objective, insects are also used
by man as a culture helper - they are useful to
fight against other so-called harmiul insects.
Those are very present in garden centres, like
ladybirds, some stink bugs or cochineal insects
who will counter a particular type of aphidl,

There is also more and more talk of insecls as
food for man.

k.. H-C: There are no insects on the menu in
our restaurant here at Micropolis. Legally, this
topic is ina grey area. [nsects are not considered
as food in France, so they aren't really allowed,
but aren't forbidden either. But we could get
into trouble, Some restaurants that sold insects
were shut down by veterinary services. They are
studying alaw at a European level for 2016 that
could consider insects as food.

But wihy? Are they worried about their mudritive
valite or is it a question of pecies proteddion?

L. Vi: Neither, I think its simply because
they aren't considered as food and it also has

to do with cultural habits. Obviously, research
is being led to establish whether there aren't
any counter-indications for health. But it's so
expensive to produce insects. When you look
at the price of a packet, ifs far more expensive
than meat and since it isn't produced ona large
scale, costs go up.

K. H-C: There is more and more talk about
eating insects but in Europe, it will $tart in an
indirect way: farm animals will be fed flour
beetles.

Da you think people are more aware of insecls
today? There are more and more insec? hotels
int parks and gardens for inslance.

L. Vi Yes, absolutely. Using insecticides is
more and more limited. Houses are set up such
as insedt hotels or nest boxes.

K. H-C: People are now aware of the utilityof
insects and of the fact of finding different solu-
tions, solutions with nature for nature. Insecls
are no longer viewed as harmful.

L. Wi We need to find a balance. There will
always be dpecies considered to be harmful, but
we learn to live together. €9
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Twelve artists, photographers,
illustrators or mixed media artists
whose work draws a formal
or conceptual inspiration from
the universe of butterflies,
stick insects beetles, flies,
dragonflies and other insects.
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Butterfly moth

2013, color pencils on paper, 25 x 25cm
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Augochlorella aurata
female, North America
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Chrysididoe wasp,
world

Andrena nigrihirta,
female, Ameéngues

Celletes eampaetus Agnp{: tteman coleradinuse

female, Europe and Morth America female, Morth America

MNomada imbricata Megachile fertis,
fermale, Morth America Morth America
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Aboe:

Metﬂmurph ous [,

Blue penc il on f'-"rylar resin

33 x 42 cm, 2013,

Left page:

Swarm 2. from Wild Man serie.

Blue pencil on Mylar resin,
38 x40 em, 2014,

maces 087
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we always make deals with museums. For
example at The Louvre, all the works went toa
special place in Paris to be suffocated in order
to destroy every living parasite, That's one of the
reasons why I've stopped using whole scarabs,

We always restored the damaged pieces in the
Studio. To be on the safe side, ['ve started to work
anly with shells. Some works are also made o
be damaged on purpose of course.

We've seen that damaging process on the piece
Vieesklomp.

Yes, it means Meat Piece,and ['ve used only
carnivorous scarabs for it, because this work
was a kind of research on the spiritual body.
When you look into art history, there has been
alot of in-depth research on the physical body.
From Ingres to all the performance artists,
with the body of blood sweat and tears, or
the erotic body. But nobody ever looked into
the spiritual body. The body as an envelope,

F'hntﬁﬂrapher: Dk Eraeskeman & Dirk Hrasckman

> And how long did it take? > — S
For example, one panel of the triptych The
Belgian Blacks Know the Clack of the Whip
2,30 x 1,70m, was a tribute to Hieronymus
Bosch in Congo. It was shown at the Galerie
Templon in Paris, It is research about the ¢ru-
elty of imagination and the imagination of
cruelty in Flemish art. You see that in these
paintings we have a lot of imagination in cru-
elty. And of course we crossed it with our his-
tory in Congo, because we were real bastards
in Congo. It is research about historical paint-
ing but also about the way we acted in Belgian
Congo. So this is a triptych. For one panel, 1
did all the drawings, and my assistants did

all the backgrounds. It took me two months. ! ?H E @O i_, O U ﬂs
Two months, from the first drawing to the N ‘E V Eﬂ G‘ O
final piece? !
Yes, day and night, working 10 hours a day. B‘WAQY . I? 'S
To be honest, [ have to tell you the entire story. ﬁl_ MOST t_ I KE

I use shells now, but before that, | used entire

scarabs with different colours for Meat Pieces, P A |$\| T | N G
Angel or Monks. But, I had some problems a
couple of times, which led me to funny sit- W |F1F=|-—-|t j:_lG HT " .
uations. Once, there was this big exhibition
in Palazzo Grassi, in Venice, curated by Jan
Hoet and Rudi Fuchs, years ago. The queens
of Belgium and Denmark came; my work was
hanging there, and there were many cameras.
Suddenly larvae started to fall out of one of the
Monks sculptures, with the cameras, and the
two queens next to me! What must have hap-
pened was that the team from the museum in
Venice opened the crate outside, a fly proba-
bly flew in, laid some eggs, because it’s organic
material, and larvae developed inside. The
same problem occurred at The Guggenheim
musewim in New York! And knowing that now, 355 — ¢

!

pl‘!ﬁl'?ﬂ_lﬂpu‘l'."'. Chek Pawels © Dirk Pauwels
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F=G=# the body as a skin, and the empty body. And
that’s why [ made a lot of monks, angels. and
meai pieces, and this meat piece, especially
made with carnivorous scarabs. The idea is
that they've eaten out the real meat, and only
the shell remains.

It seems your work has a strong link with
classical and romantic artists, Van Eyck,
Bosch, Rembrandi, Rubens, Baudelaire and
muore recently with Felicien Rops, where did
this inierest come from?

Because were dwarfs born in the country
of giants. We're very small dwarts. | mean, my
papatook me to make drawings in the Rubens
House when I was 8 years old.

I remember when | was 20, [ moved to New
York. I looked at Andy Warhol's work a couple
of times. When | came back, my father took
me to the Rubens House again and he said
something like: " Rubens was Andy Warhol but

| B T a T e - oy e ’
i, S n iy it ¢ . : ! i ~13 i B ‘:Fh‘:‘ e _._I. -:_._'_]_ L_ i -
e c— — : 'I ’ =il -._-..:_ "\ r-\_.?l.i -
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3 centuries before”. That's why Rubens was an
artistic genius. He was an incredible painter,
good writer, diplomat, he made processions in
the city, he was an incredible guy. My father
took me very young to see Bosch, Van Evck,

fan Dyck, Van der Goes, all the Flemish mias-
ters. For me, they are my greatest source of
inspiration, still today. Look at a painting from
Hieronymus Bosch, I mean, lets take a small
painting like Ship of fools, for example, it's in
The Louvre. [tsso small, but when youanalyse
it. you'll find it full of imagination, subversive-
ness, political, social dimensions. [ mean, a lot
of contemporary artists don't do this.

These Flemish masters were very imagi-
native and thought about shace. The Flemish
painters were the first who used dimension
based on the human kinds, and not on the
divine essence of God. They were the first
alchemists able to make light in the paint-
ing. S0, in this country you always stay a
small dwarf.

And also, when you compare to contempo-
rary artists, the masters are sometimes much
more subversive, they think about artand pol-
itics. A lot of contemporary artists aren't and
become really cynical sometimes. So that’s the
reason why today, they are my biggest inspi-
ration source.

So your work is directly connected lo these
artists from the past?

[ steal a lot from these guys too! [ have this
exhibition with Rops in Namur, curated by
Joanna De Vos and with an intervention of Ber-
nard-Henri Levy. Rops isa fantastic drawer. The
topics that are in my work, the physicality, the
eroticism, the sexuality are very much repre-
sented in that exhibition Facing e Rops/ Fabre. 2
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By their shape, their organism
or their functioning, insects have
parasitized different fields
of creation. Here is a glimpse
of the invasion over seven scopes
of application.

Books — page 122
Food — page 126
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Design

Bees are bio indicators of the chemical quality of the environment, flour beetles
and crickets are envisioned as the future of food... Insects are at the heart of societal subjects.
What is their influence on the world of object design?

Selection E-}r
Simen Reynaud

SS e S
DEW BANK BOTTLE
Pak Kitae
This dew water collectoris directly inspired from the Nanubian
beetle’s shell and its water collecting system. Once the water has
been collected, the object is used as a water bottle. The aim of the THE BEEI."'E CHAIR
project is to make access to water easier tor populations living in Maximo Kiero
desert areas. In The Aunitnal Clhiair collection, the designer’s
blog.naver.comfdotcon intention is to pay tribute to the animal world and
its beaury. He plays with scales, but suggests pieces
that render reality laithilly.
W INAXIIOrErdLcont
LAMPE MANTE RELIGIEUSE
Jean Rispal
Inspired by the artist Jean Arp’s work and his
BUG BAG organic shapes, the Mante religie use lamp seems
Craig Morrison to stand upright and clearly evokes the posture

. of 21ty praving mantis.
Bug Bag is a shell, or Y PTG

rather a bag emerging
[rom Craig Morrison’s I
spiky universe. This
artist who comes '
from the drama scene |

developed many acces- | l
SAILING J“HE RAFT sortes with strong per- -
Yelken Octuri sonalities. Some of his
Among Yelken Octuri’s numerons prospective costumes can be seen
creations, the convertible Seaplase sailboar cangh in The Fifth Eleinent,
our attention. When it linds on water, the plane's cmd. co.uk

wings turn to become sails amd the cratt then
changes into a boat.
AW ORI, CoRk

CERCLE -M3- IMNSECTS

g
L 1_‘:!u||

':_-\..-Jl-i—.'l .="-..-;.-.:.r=_

all=]

£ Kitae

=

nk Haoptle

| r::-_ " =t

L AzETIO

=

£l Hooker amd Co

= i
at e [abde

51.r.-

- I
= I—
Aol

TSI |l.'|||._'\- cr

Jallsr W, W

i |
ATt e

Alansour Clurasanah

Sohetta

[ P
s

“Yulkan B

.

estEn | Lepsis

=]

@y F'll“\.a

im :_Er-ll'l_'

=)

Lirsdhstes

oris

vErm &



11 &

SWARM

J'uﬂ_g_l_r Maddad, f__;':?:'-fr;.'!'i Bureau

Like enlightened suspended beings, alone or in groups
of three or five, Swarm lamps inhabit spaces. The body
of these small beings is wooden, tailored into

very natural shapes. The bully, evoking the head, is

i a glass ball. The long tilaments of the source of

light provide warm ambiance lighting,
Jamgirmaddadi se

BEETLE INFESTED TABLE

| . FRTE
SdES5E .[ .lﬂ':-.'-l':"f_:'l =

Jesse Hooker's tables are unique pieces. The
patterns that decorate them are made by insects
that play an active part in their omament, 1o
longer their deterioration...
hookerandco.com

GAMME BRIKE
piks design
Inserted i the middle
of classic brack baiil-
dings, the Brike range
welcomes birds, bees
and other msects, The
project is an inno-
valive suggestion o
tacilitate and preserve
biodiversity in cities.
piksclesign.com

LEPSIS YULKAN BEEHIYE
Mansour Ourasanah Snehetta
This prospective project offers a Viddkan Beehives bring bees back to ities, and serve as fools
solution to breed your own insects tor to raise awareness about bisdiversity. The project creators wanl
teod. This device could be in many to remind us that a third of the world’s food production depends
kitchens, very soon. ... on pellination, in which bees play an important role,

sraherte. com
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Fashion

Insects as muses: in the hands of designers inspired by their shapes, colours or symbols,
these small beings are invading stylistic creations. The creative boldness, unexpected aesthetics
and modern silhouettes or accessories found in this selection can enly be applauded.
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RACHEL BOSTON
www.rachelboston.co.uk
A 2011 graduate, Rachel Boston launched her jewellery
brand in London. Her collection The Protector results
from the fascination for collectors who expose
insects in cabinets like hunting trophies. In turn,
she created a series of jewel-trophies of beetle
mandibles adorned with precious stones.
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A crochet aficionado, Jocelyn
Picard developed 3 unique
techinique. He tounded his brand
Lyn in 2012 and presents, for

his first collection in Montreal,
monochromatic wnics entirely
crocheted by hand, inspired by
insect cocoons and geometric
shells. A distinctive and
powerlul minimal style.

VALENTINO

L ‘r"r".f.'n.-'UIIE'FI['.'?U-EU.TTJ

Maria Grazia Chiuri
and Pierpaolo Piccioli
created an innocent,
spontaneous and airy
collection for Valentino.
Metal butterflies evocative
of Hight assermble u light,
peacetul camonflage
patterns. The textures
are ultra-light and
almost imipalpable.

GIVENCHY
Jvenchycony,

For Givenchy, Riccardo Tisci focused on the sensuval
dimension of Worien. He reveals s own vision of
wild elegance. The silhouettes are embellished with

“Iuttertly wing” prints which tend towards abstraction

aitd bind refined tluidity and structured lines.

TATIANA TZIMAS

'.-r'ﬁ"ﬁf.nc}{,"_u st .'l::mg.*.'.{ E}ﬂ'.‘.-'H-E*E.'g ner/tatiang- morie

Having finished her accessories stylist
training in Pards, Tatiana Tziimas presents
the Metamorphosis collection inspired from
hybrid beings mixing man and insects. The
accessory becomes either an extension, a
shell or growtl, all with 2 protective aura.
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ARUNIMA MAJHI

facebook.com/arunimamahiofficial

Launched in October 2013 by Arnnima Majhi,
the eponymous Indian brand presents Venws Fy Trap:
a collection with titiqiie aesthetics and strong identity.
The emiphasis is laid on futaristic complex cuts
and colourful prints inspired by entomology
aind batany.

BUCCELLATI

www.buccellot.ocom

Milanese jeweller
Glanmaaria Buccellat
created this great bestiary
in 2003, This collection is
composed of 22 aniimal
shaped broaches with

ADLINE

www. adline-adline.com

extraordinary barogque Launched in 2013 by Adline Ferret, the Adline brand places
pearls. Every year it femininiky at the heart of her work. The AfW 2014-2015
grows, including many collection presents diamante embroidery mingling with
insects such as butterflies. real insects tor a unique style. Enigmatic and complex,

scorpions or beetles. insects reveal the multifaceted character of lemininity.

LANVIN WANDA NYLON
www.lanvin.com ) : wyew.wandanylon. fr
Alber Elbaz reveal s a collection for Lanvin in Based in Paris, this French brand offers innovative
which insects rule as masters: oversized broaches urban chic collections with avant-gardisi

and necklaces of gold metal bees, flights of dragontlies accents. The search for pioneering fabrics, such

made of crysial and embroidered pearls on a silk dress, as this parka’s metallised material that give
green iridescent beetle prints invading impressions of volume and a particular flow, is

a sati lupig-trouser suit. the driving force ofher creative approach,

IHSECTS -M3- CERCLE
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Food

Edible insects are the food of the future. Thailand Uniqun will be a part of this revolution.

The company al rltm:l:_r offers a wide ra nge of edible insects on its online sh op tlil:lﬂundum'qul.cum.

Let’s stand up to cultural prejudice and taste some!

Selectian E'I-,u'
Thailand Uniqus
Texts and tests by

Flarianne Larin

R . P
S e i 4 , ",
i l ) E ; B e 0D
@ eoeco 2 PYeiclele BIG ©ecc00 © o000
MIXED BUGS BLACK ANTS GRASSHOPPERS GRASSHOPPERS SMALL CRICKETS
Boiled, dehydrated, salted  Dehydrated  Cooked, dehydrated, salted Oven cooked, Bacon Cooked with oil,
Fancy a mixed salad? The smallest insects of Warning: eaten whole, vou Er ChEEEE. JFIr HIVUE l.mj mbr_ﬂ' it =
The mole crickets are the the selection. Ants may can really feel the animal, The “bacon & chieese” Small but potent. Champions
crinchiest of the pack. Their not make a sound or taste as you taste and chew it, avor is imperceptible. of the “comsistent™ category!
taste is rather nentral but anything, they have an Eat it in small pieces if Unlike the other insects, The taste is similar to
the aspect is appealing. acidic and spicy smell. voaren 1 feeling bald., these are unsal ted. Japanese crackers.
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b ¥ SAGO WORMS
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. SILKWORMS
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Q@ a3
Bamboo Worms

Armor Tail Scorpion®
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SAGO WORMS
Dehydrated, salted

Very pleasani surprise,
lnviting smell and aspect,
sapo worms look like small
fries and smell of the sea,

To the palate, they remind
pire of a salted version of the
fenilletine. Our favourite.

| # pe g
s Y
-
D ecooc
QUEEM
WEAVER ANTS

Boiled, Dehydrated

Theres no accounting for
taste? If insects are supposed
to taste like hazelnuts, the
qiieen weaver ant is the
closest. Fat but crundhy.

‘B L] lelele

SILK WORMS
Dehydrated, salted
Very similar to weevil
larvae by their aspect,
silk worms are smaller
and drier. The uninviting
smell is a drawback!

12 Y Yele!
CRICKET FLOUR
Powder

The acerbic smell that
vomes out of the packst is
discouraging. Add an epg,
somie sugar, butter and
twenty minutes later, cakes
conre out of the oven. Not
a bad taste i the end.

B ;. L1 1o
BAMBOO WORMS
Fried, BBQ Flavor

a L I LI X
ARMOR TAIL
SCORPIONS
Boiled, 114}13}'.'}:"_:3[ roted

The most charming when
youl open the tin!

Beautiinl brown hues.

Less dey than silk worms
and weevil larvae, a slight
tresh sensation invades the
palate. Nature is amazing)!

e

@ _Jelelels]
CHOCOLATE
COVERED
SILKWORMS

Dried, covered

with chocolate

The sweet and sour mix
won't fail to impress. & bit
mare choecolate to soothe the
powertul smoky taste of the
silk worm would have been
welcomed, but apparently
the tasting was abouit
insects ard not chocolate,

#-""'_!’L_

The more you have, the more
voul want. What a shame
there are only two small
scorpions i this packet, Very
pretty and very salty, they
slide down easily. These are
not insects but arachnids!

o

@ 29900
CHOCOLATE
COVERED
CRICKETS
Drried, covered
with chocolate

Delicious! We nearly finished
the box. The taste of the insect
15 well voncealed, maybe a

bit too much, but it crunches
as il should vnder a very

good quality chocolate.

L e ____J =
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@ 20000
ELACK SCORPION
Boiled. DEhy-e:I'.rﬂIEd

Are you game or nott Taste a
crunchy leg, then the claws. .
The taste is not striking, but
watch your teeth! Finish

with the abdomen, solter
with a bong muscular taste.

@ L L 1 1838
SAUTEREL LE S
CHOCOLATEES
Dred. covered

with chocolate

Chocolate covered
grasshoppers should meet
mrore amateurs than the plain
grasshopper. Similar to the
chocolate covered cricket,
but with a bit more to ¢at.
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CERCLE MAGAZINE
lssue 3 — Insects
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Editor: | mternatisnal -dll:i.gnlﬂ: Metwark: Extra 11

Marie Secher Cercle EEn.gliash Edition) Issue MNo. 3 - Insect
ISBN: 878-988-15950-9-6

Art direction and design: http://idnwerld.com/fextra/Tid=extrall
Cerele Studie
www.cerclestudio.com Paper:
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Marléne Astrie
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